guided by the white star in the blue sky. To the right side of the Holy Virgin Mary, the Shepherds with their animals are drawn. One of the shepherds is playing flute as they are satisfy because of the birth of Jesus Christ. This important event is celebrated every year by the Catholics on the 25 th of December, by the Armenians on the 6 th of January and by the Orthodoxies on the 7 th of January.
In the Coptic Museum in Cairo, a diptych bought from MAURICE NAHMAN on the 25 th of April 1932 1 consists of two panels which are surrounded by a recent gift wooden frame decorated with floral motives with different colors. Enamel crosses are shown in the backside of the diptych that can be closed. The decoration of the left panel is depicting the Annunciation scene in which the winged archangel Gabriel is coming from the left side to the Holy Virgin Mary who is sitting behind a table. On the right panel, Jesus the Child is shown inside the crib in the Adoration scene of the shepherds. Beside the crib, the Holy Virgin Mary and Saint Joseph the Carpenter are visible. Dressing her blue maphorion, her red tunic and shoes, she holds the outer edges of the Christ's clothes. Saint Joseph the Carpenter's hair, beard and moustache are colored in white. Wearing a light-brown tunic and a green pallium, he is depicted with the gesture of praying. To the left side, the two shepherds look to the Child. The older one of them is kneeling and stretches his hands forward. The other one stretches his right hand. In general, the saints are haloed. Their faces' features are similar especially their small eyes, noses and mouths. The short inscription is translated as follow: the Mother of God but the inscription of the left panel is illegible. The two scenes are painted on panels and the diptych dating from the nineteenth century A. D.
In the same Museum, another important icon 2 is showing the scene of the Flight of the Holy Family into Egypt in which Jesus the Enfant is seen on the shoulder of Saint Joseph the Carpenter. Painted on the panel, the Escape is drawn in a greenbrown landscape. The Holy Virgin Mary is riding a white animal oriented to the right side. She holds the reins in her left hand and she raises the other hand. She is shown with a red maphorion covering as blue-white kerchief, a blue tunic and red shoes. Saint Joseph the Carpenter is standing in front of the animal. With his white tunic, his red pallium and sandals, he looks backwards to the Holy Virgin Mary. Jesus the Enfant who holds with his right hand the head of Saint Joseph the Carpenter is sitting on his right shoulder with one leg on the front side. Being Barefoot and wearing a red tunic and a blue pallium, the Enfant turns his head towards the Madona. The heads of the saints are haloed. Their almond-shaped eyes, noses and mouths are small. In the background of the icon dating from the eighteenth century A. D., the blue sky and the reddish horizon of sunrise or sunset glow are visible. In the upper right corner, white houses, red roofs and palm trees are seen. A short Arabic inscription is written as follow: ‫إﻟﻰ‬ ‫ﻣﺼــﺮ‬ (sic) ‫را‬ ‫ﺣ‬ ‫ﯿﮫ‬ (sic) ‫اﻟﻌﺪره‬ Which means: the Virgin is going to Egypt. Below the body of the animal, we read also the following Arabic inscription: ‫اﻟﺴــﻤﻮات‬ (sic) ‫ﻣﻼﻛﻮه‬ ‫ﻓﻰ‬ ‫ﺗﻌﺐ‬ ‫ﻟﮫ‬ ‫ﻣﻦ‬ ‫ﯾﺎرب‬ ‫اذﻛﺮ‬ Which means: "Lord, remember in your kingdom of Heaven him who toiled". This is an important event in the history of the Coptic Church that took place in the first century A. D. according to the Coptic Orthodox Tradition. This event is annually celebrated in all the Coptic monasteries and the churches in the 24 th of Bashons/I st of June. One of the precious icons displayed in the Coptic Museum in Cairo is decorated with the scene of the Presentation in the temple 3 . The icon with its richly wooden frame has a golden background. There is a brown baldachin shown between two buildings in the upper part left and right. The ground is colored in green. From right to left, one can see Saint Simon the Older holding Jesus the Child in hands, the Holy Virgin Mary, Anna the prophetess and Saint Joseph the Carpenter. Saint Simon the Older who is longer than the other saints and who wears a blue tunic and a brown pallium is standing on a small platform and he is bending forward. The Child is seen with a white tunic and a golden pallium. Having a short hair, he holds a rolled scroll in one hand and by the other hand; he touches the right shoulder of Saint Simon the Older. Bending her head and stretching her hands towards to Jesus, the Holy Virgin Mary appears with a blue kerchief covered by a red maphorion, a blue tunic and red shoes. Turning her head towards Saint Joseph the Carpenter, Anna the prophetess is pointing with the forefinger of her right hand. In her left hand, she holds a scroll over which a text is written. Anna wears a green kerchief covered also with a red maphorion. Her tunic is green and her shoes are red. Looking to the Holy Virgin Mary, Saint Joseph the Carpenter is shown with a grey hair, beard and moustache. In his hands, he holds two white doves. In the Coptic art, the dove is the symbol of the Holy Spirit. This bird is usually drawn in the Annunciation scene. Saint Joseph the Carpenter is dressed with a blue tunic and a golden pallium. His feet are sandaled like Saint Simon the Older but Jesus the Child is barefoot. The saints' features are similar. They have small heads in comparison with their bodies in addition to their slightly curved eyebrows, small eyes, noses and mouths. The inscriptions on the scroll are illegible. Over the Child's halo, it is written: The one who is. On the top of the icon, it is also written: "The encounter of the Christ". Painted on panel, the icon dates back most probably from the beginning of the eighteenth century A.D.
One of the rare icons conserved in the monastery of Saint Macarius the Great in Wadi Natrun is depicting Jesus Christ the Enfant with his Mother according to the Nubian art features. Both are seen from ¾ and they are haloed. The Virgin odºgitria shown in bust is appointing towards the Child to confirm that the one who will follow the Christ will be in the right way (Pl. I). In the Bottom, there are two equestrian saints. The warrior saint figure is a very common decorative topic in the Coptic art. It has two different interpretations: The first one is reflecting the influence of the Ancient Egyptian civilization especially when we remember the legend of the Horus and his uncle Seth. The second explanation is more acceptable as it symbolizes the victory of the Christianity against the pagan beliefs frequent in ancient times. In fact, several Coptic saints are depicted in the rider attitude as they were soldiers in the roman army during the fourth century A. D.
In the same monastery, another precious and uncommon icon is depicting the Infant Jesus kissing His Mother (Pl. II). This is h Mar"a glouka fºlousa. In this attitude, the Christ and the Holy Virgin Mary are kissing each other and they are giving the hand to each other. The Madona appears also here in bust. The icon dates from the eighteenth century A. D.
In the Coptic Museum in Cairo, the decoration of one of the rare icons shows the Young Christ preaching in the Temple between the Jewish teachers 4 (Pl. III). In the golden background of the icon, there are five domes supported by six columns. A flight of stairs is also visible. The Christ is sitting in the center on
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-214 -a throne with rounded back. His brown and short hair is haloed with punched outline. He is pointing with the forefinger of his right hand to a text written in the opened book hold in his left hand. Dressing a white tunic with golden-brown potamoi and a red palllium, his bare feet are shown on a small brown support. On each side, three teachers are sitting on a white bench to form a half circle. They look to the Christ and they follow his preaching. The garment covering their heads is also covering their shoulders and it runs down their back. They have all white beards and moustaches. They make the gesture of acclamation with their hands. The teachers are wearing tunics colored in grey, gold-brown, pink, purple and red. They have black shoes. A book, a written paper and an inkpot with feather are shown on a table with a massive table-leg put in front of the Christ and the teachers. All human figures have small faces, curved eyebrows, small eyes and mouths in addition to straight noses. Above the head of the Lord, the inscription is illegible. On both sides of his cross-halo, it is written in abbreviation: Jesus Christ. Near the Christ's shoulders, the inscription is: "the Wisdom of God". The other inscription on the book is not clear. The icon dating back from the seventeenth century A. D. has a red border.
The same Museum displays another luxury icon showing the Baptism of Jesus Christ in the Jordan River 5 (Pl. IV). The icon which has a gift frame decorated with floral designs and a red border on the outside is depicting Jesus standing in the river bending his haloed head. Having long hair, beard and moustache, his hands are crossed before his chest. A light garment covers his lower part but his bust is naked. Saint John the Baptist who stands to the right on the shore, turns his head with the long brown hair towards Jesus. His right hand is over the head of the Christ and he holds a long staff in the other hand. Saint John the Baptist is dressed with a brown camel hair's garment, a green pallium and sandals. A dove symbolizing the Holy Spirit is coming down from the sky. The two persons have small heads, eyes and mouths, bristly eyebrows, cast downwards and straight noses. In the background of the icon, the vivid blue sky, the trees arranged to the right and to the left sides of the blue river are seen. The icon dating from the nineteenth century A. D. is also decorated with abbreviated inscriptions in the Christ's halo which is translated as follow: The one who is.
Moreover, a sycamore wooden panel found in the open rectangular courtyard preceding the entrance of the Hanging Church of the Holy Virgin Mary in Old Cairo, shows Jesus Christ in two other different scenes: The victorious Entry into Jerusalem and the Ascension 6 (Pl. V). In the first scene, he is riding an ass. Behind him, the city of Jerusalem appears. In front of him, there is a dancer, an old man holding a palm branch symbol of victory and a young man throwing a piece of fabric below the ass's legs. The disciples stand in different attitudes from ¾ between columns. In the second scene, the Christ is enthroned within a mandorla carried by two winged angles. 9 . It was discovered in the monastery of Abu Hinnis near Akhmim in Upper Egypt. The comb which has two rows of damaged teeth is decorated on both sides. The decoration of the first side shows the Christ on ass back inside a floral garland hold by two winged angels. On the other side, there are two miracles of Jesus Christ: The Resurrection of Lazarus shown as a mummy within a sarcophagus and then the Christ holding a staff ended with a cross. The second miracle is the Curing of the Blind who walks guided by his stick. In front of him, the Lord stands and put his right hand near the eyes of the blind. The last human figure standing to the right side is John the Beloved. All human figures are shown from face or three quarts in different attitudes. The decorative elements are engraved. The background of the two scenes is without any decoration. In fact, this biblical event is one of the major Coptic feasts celebrated annually by the Copts one week before the Easter.
Sometimes, the Christ is depicted in bust such in the sculpture of the central part over the main entrance of the Coptic Museum in Cairo (Pl. VIII). Below a big shell, Jesus's bust engraved according to the byzantine features is within a floral garland supported by two winged angels. Below, there are two faced doves. Two human figures stand left and right beside two columns to which curtains are tied. The same scene constitutes the main decoration of a semi-circular fresco wall painting discovered at the monastery of Saint Apollo at Bawit and conserved in the Coptic Museum in Cairo (Pl. IX) 10 . 12 . The Lord stands behind the Virgin holding her soul wearing in white as a baby. The disciples, especially Saint Peter and Saint John, are at the head and the feet of the Madona. Left and right to the Christ, there are two winged angels holding flabellum inside medallions. Jesus's Syriac name is written over his head. White stars appear in the blue sky on the background of the scene which has been removed by K. C. INNEMÉE few years ago when he discovered below another scene of the Holy Virgin Mary.
In the same monastery, the upper part of the eastern wall of the khurus is decorated by a rare scene drawn for the first and the last time. This is the Assumption of the Holy Virgin Mary with Jesus Christ. Both seen from face, they hold the hands of each other. Haloed, their faces' features reflect the influence of the Coptic art (Pl. XIV). The Virgin's figure is more preserved than the other one.
Another rare scene which decorates the Eastern upper part of the octagon covering the chapel of Saint John Baptist in the big church of the monastery of Saint Macarius the Great in Wadi Natrun may be interesting to this study (Pl. XV) 13 . It shows the Christ in the Deisis scene. Standing, he holds the Holy book in his left hand and he is blessing with the right hand. In addition, he is flanked with the two busts of the Holy Virgin Mary to the right and John the Baptist to the left. In the two upper corner of the arch, the prophets Moses and Aaron are depicted from threequarter. The Deisis scene is also repeated in the main archeological church in the monastery of Saint Anthony the Great in the Red Sea but with some evident differences 14 . This time, the scene covers the upper part of the apse of the smallest church dedicated to the four living creatures (Pl. XVI). The Lord is enthroned within a mandorla supported by four winged angels. He holds the Holy book in one hand and with the other he is blessing. A Coptic text is written within the mandora as follow: Jesus Christ, Emmanuel, our God. To the right side of Jesus, the Holy Virgin Mary appears with her full body, two beasts and the sun (Fig. 1) . To the left side, John Baptist stands with two other beasts and the moon. Below the scene, an Armenian text is read as follow: "Holy, holy, holy".
In the decoration of a unique icon displayed in the Coptic Museum in Cairo 15 , the Christ is enthroned and surrounded by the four creatures and the twenty four elders of the Apocalypses (Pl. XVII). The icon discovered in the church of Saint Barbara in Old Cairo has a wooden frame attached to it separately. A Coptic and an Arabic text ate written on this frame. The decorative elements are painted on the panel. Jesus is shown frontally against a dark-brown background. Crowned, he has a dark-brown hair, beard and moustache. He is blessing with his right hand. He holds the opened Holy book in his left hand. The Savior wears a blue-grey sticharion, a brown phelonion and a white loros decorated with red rosettes and black crosses. At his feet, there are the four creatures symbolizing the four writers of the Gospels: The eagle, the lion, the man and the ox. The twenty four elders of the apocalypses are also crowned. They have white hair, beards and moustaches. Many are the Greek inscriptions read in this icon. For example, on the frame (C), it is written: "Holy, holy, holy Lord our God, for to thee belonged the strength and the glory and the praise and the power. Amen". On the frame (A), we read: "Lord, remembers your slave Girgis, father of Michael, in your kingdom of Heaven, the picture of the 24 priests, the spiritual elders, painted for the church of Saint Barbara in Cairo". On both sides of the Christ's head, his name is written in abbreviation: Jesus Christ. Furthermore, near the four symbols (A), it is also written: The eagle, the human being, the ox, the lion. The inscription on the book is unclear. It may be probably read as follow: "He that followed me shall not walk in darkness, but shall have the light of life"
16 . In the scene of the Three Hebrews in the Fiery Furnace which decorates the western wall of the khurus of the archeological church in the monastery of Saint Anthony the Great at the Red sea, the fourth human figure holding a long stick ended with a cross is supposed to be the angel sent to protect them from fire. This might be also the first form of the incarnation of the Christ (?) (Pl. XIX).
Moreover, the fresco wall painting covering the niche discovered in the monastery of Saint Jeremiah at Saqqara shows Jesus in two different attitudes. Dating from the six century A. D., the niche is divided into two zones 20 In the decoration of a small rectangular ivory panel preserved in the Coptic Museum in Cairo 22 , the risen Christ is also standing in frontal attitude. He is flanked by the two prophets Moses and Elia seen from three-quarter. Below, the three disciples: Peter, Jacob and John are shown in different attitudes. All human figures are haloed. This is the Transfiguration event that took place on the Olive Mountain in Palestine that's why rays appear all around the Christ's body. The upper border of the ivory panel is decorated with a Greek inscription in relation with the scene. The decorative elements are engraved but the background of the scene is without any decoration. The Transfiguration scene is also common in other 21 Painted on a panel, the icon is severely damaged on its surface. In frontal attitude, the Christ's face is shown on a green piece of cloth with a red edging at the bottom and carried by two angels on a dark blue background. A white halo decorates Jesus' head. He has brown long hair, beard and moustache. Standing on a blue cloud on each side, an angel holds a piece of Mandylion with the hands. Above the head of the Lord, one can see the abbreviation of the Savior. Top to the left side, it is written: angels. Top to the right, it is read: of the Lord. Under Jesus' head, it is also written: "Portrait of the Lord not made by human hands". Having white brown wings and haloed heads, the left angel wears a brown blue tunic and red pallium. The other one has a light brown tunic and brown blue pallium. They wear red shoes. Thin curved lines indicate their eyebrows. They have small eyes and mouths in addition to straight noses. The icon dating from the second half of the nineteenth century A. D. is reflecting the South-Russian art influence.
Another icon in the same museum is depicting the crucifixion scene 24 . The scene drawn on a golden background is showing Jesus on the Cross standing on a small brown hill. His haloed head is fallen on his chest. Having brown half-long hair, beard and moustache, his waist is covered by a grey loin-cloth. From the wounds in his hands, side and feet, blood is dripping. her right hand, is wearing a blue-green kerchief covered by a red maphorion in addition to a blue tunic and red shoes. Mary Magdalene turns towards the Holy Virgin Mary and supports her right arm with her left hand. She wears a dark green maphorion a brownish and red shoes. Bending downwards, Saint John has short and brown hair and partly closed eyes. He holds his chest with one hand and his pallium with the other hand. He is dressed with a blue-green tunic with golden potami, a brown pallium and sandals. The haloed saints have small faces, curved eyebrows, small eyes, noses and mouths. Above the cross, it is written in abbreviation: "Jesus of Nazareth king of the Jews". Near the Christ, it is written: Jesus Christ. Near the Virgin, the inscription Mother of God is read. The name of Saint John is also read near him. Painted on a panel, severe damage is visible to the surface of the icon dating from the nineteenth century A. D. and reflecting the western influence.
In the same museum, one of the Coptic icons shows the Lamentation over the Dead Christ under an architectural element or a kind of two red-brown arcades having a white and orange outline and a red-brown bottom line 25 (Pl. XXI). The Lord lies on the Stone of Anointing covered by a white shroud. He wears only a white loin-cloth and his red-brown hair is surrounded with a golden cross-halo. He has beard and moustache. Around him, eight human figures are seen: The Holy Virgin Mary bowing her head against him. Behind her, most probably Mary Magdalene with long red-brown hair stretching her hands upwards. They wear a light-blue maphorion covering a red tunic. The stone is in front of six saints: The young haloed man may be Saint John who holds Jesus' left arm. Joseph of Arimathea having a long hair, beard and moustache, holds a part of the shroud at the end of the sarcophagus. Behind him, Nicodemus hold the ladder with his left hand and he put his other hand to his face. Behind Saint John, only the faces of the other human figures are seen. With their tunics and blue and red and green pallia, the saints have high curved eyebrows. Their eyes are large, their noses are straight and their mouths are small. Painted on linen, fixed to a panel, the icon which dates from the eighteenth or the nineteenth century A. D. reflects the Greek provincial artistic style.
In the Resurrection scene decorating one of the precious icons displayed in the Coptic Museum in Cairo (Pl. XXII), the Lord appears with haloed head, full length figure, brown long hair, short beard and moustache 26 . He is rising from his grey sarcophagus in which the empty bindings are visible. Five golden winged angels are seen in a brown area with grey clouds. The Christ is blessing with his right hand and he is holding a cross staff decorated with a red banner and gold stars. He wears blue loin-cloth wrapped around his waist, a red mantle. Left, the myrrophores or a group of haloed women walk to the tomb. The first one carries a galipot. They wear tunics and golden, red and blue pallia. Three roman soldiers are depicted in front of the tomb. Two sleep and the third one looks at the beholder. They have their lances, shields and swords. Right, haloed angel points upward with the finger of the right hand and he raises the other one. Having a pink tunic, the angel addresses to the myrrophores. All the human figures have low foreheads, dark eyebrows, almond-shaped eyes, short noses and small mouths. In the grey clouds, it is written: Resurrection of Jesus. In Jesus' halo, it is read: the one who is. Near the women, the following inscription is also written: "The person who commissioned this icon from his humble belongings is Girgis Grees from Sabra from the bishopric of Koskaam and the procurator of the Coptic pious foundation in Holy Jerusalem, 1563". The Greek style of the painter Victor died in 1700 is shown in the decoration of the icon painted on the panel and dating from 1563 AM./1847 A. D. This important event is annually celebrated in Egypt one day before Shamm El-Nessim feast.
Furthermore, In the Incredulity of Thomas event decorating another rare icon in the Coptic Museum in Cairo, the Christ stands on a flight of stairs flanked by his disciples 27 . His brown-half long hair is decorated by a golden cross-halo. Being barefoot, he raises his right hand to show the wound. In his other hand, in his right side and his feet, other wounds are seen. Having beard and moustache, Jesus wears a white tunic under an orange pallium. Six disciples, between them Thomas, stand to the left side of Jesus. To his right side, other five disciples appear and they are appointing with hands. Wearing different colored tunics and pallia, they have brown or grey hair, beards and moustaches. Like the first disciple to the right, Thomas has a red beard around his right arm. All have small heads, slightly curved eyebrows, small eyes and mouths and straight noses. The event is going on under a red-brown arcade. To the left and to the right of the background, buildings are shown under a golden sky. Above the buildings, it is written: "the incredulity of Thomas". In the Christ's cross-halo, one can read: The one who is. Dating from the beginning of the eighteenth century A. D., the icon is painted on linen, fixed to a panel.
The Christ is also seen in a precious triptych conserved in the Coptic Museum in Cairo in a rare attitude (Pl. XXIII) 28 . This triptych is divided in three partitions: The central panel decorated by the Harrowing to Hell, the left wing in which a female saint and a woman appear and the right wing depicting Saint John the Baptist and a priest. The Lord who is in a blue-grey mandorla walks to the left on the doors of Hell. He looks at Eve to the right side. Haloed, he has brown long hair, beard and moustache. He holds Adam who has white hair, beard and moustache from the tomb with his right hand. Jesus holds also Eva with the other hand. The Christ is dressed a red tunic covered by a brown pallium. Looking upwards to the Lord, Adam seen in the lower left corner has a green garment. In the lower right corner, Eva who is shown with grey hair rises out of her tomb by Jesus. Her green tunic is seen under her red mantle. Four saints appear behind them: Most probably two crowned kings and two prophets who look downwards. To the left, King David with grey hair, beard and moustache and green mantle raises his right hand. Salomon the other king who has brown hair, beard and moustache raises his left hand. He has green tunic under a dark green mantle. From behind the Christ's mandorla, the left one of the two prophets who raises his right hand has a grey hair, beard and moustache. He wears an orange tunic and a green mantle. The other prophet standing to the right side wears an orange garment. The decoration of the left wing shows a female saint bending her head and putting her hands before the Christ. Wearing a light-pink maphorion with edging, a blue tunic and red shoes. Most probably a foundress (?) Is seen smaller with a missed face. Wearing a white maphorion, a light-pink tunic and a red mantle, she raises her right hand towards her chest. The right wing is depicting the figure of Saint John the Baptist who has sandaled feet, crossing hands before his chest, brown camel's hair garment reaching his knees and a blue pallium. To the left side, a smaller man who may be a founder (?) Holds a golden Gospel decorated with a red cross in hands. He has a priest's garments specially a red sticharion, a yellow epitrachelion, a green phelamion and black shoes. They have small heads, eyes and mouths, rounded eyebrows and straight noses. One of the limestone composite capitals discovered in the monastery of Saint Jeremiah at Saqqara by J. E. QUIBELL is also richly decorated by the Christ symbols 31 . The lower part of the capital looks like a basket. In the upper zone, a cross and rams' heads are symbolizing Jesus in addition to a peacock which symbolizes the eternal life. According to G. GABRA, the two-area type basket-shaped capital is surrounded below by a chevrondesigns band. Another limestone vase-shaped capital 32 from the same collection and in the same museum is decorated with floral motives: grapes and vine leafs painted in brown in addition to interlaced sterns colored in red. The effects of light and shadow and the highlighting of the patterns on the background are 29 Nº 8566. Coptic Art, I, pp. 38-39. 30 Nº 4302. Dimensions: 88 x 43 x 9 cm. M. H. SIMAIKA, Guide sommaire du musée copte, Le Caire, 1937, p. 16, pl. 45; Coptic Art, I, pp. 36-37; G. GABRA, Cairo, p. 57, nº 8. 31 Nº 8688. L.: 37; W.: 34; 33.5; D. 26. A. BADAWY, L'art copte. Les influences égyptiennes, préface É. DRIOTON, Le Caire, 1949, p. 202, nº 199, 202; G. GABRA, Cairo, p. 60, nº 10. 32 Nº 8260. L. and W.: 40; H. 33; D. 21. G. GABRA, Cairo, p. 63, nº 13. remarkable. Both capitals date from the sixth century A. D. and reflect the Byzantine art influence.
In other Coptic monasteries, the Christ is depicted by a big cross like in the main apse in the church of the four living creatures 33 which is the smallest church in the monastery of Saint Anthony in the Red Sea (Pl. XXIV). The four branches of the cross include medallion with rosettes. In the central medallion, another small cross is shown below two winged angels holding censors. Over the Coptic abbreviations of the name of Jesus ihs xs. The external border of the apse is decorated with zigzag shapes. Two David's stars within medallion are visible in the two upper external borders. The cross is also decorated by a long scarf with geometric designs. G. GABRA mentioned that just below, the Greek text "the tree of life" is read. The vertical inscription on both sides of the cross is read as follow: "the precious cross". P. H. LAFERRIERE reported also that the same cross decoration is repeated in several apses of the Coptic monasteries 34 like in the archeological church of the monastery of Abu Fana in Minya (Fig. 3) .
The cross is also shown in the decoration of the lower half of the southern wall of one of the two khurus of the archeological church of Saint Anthony in the Red Sea. There, it is written in Greek is xr nika 35 all around the cross branches. In addition, in the decoration of the western wall in the chapel of Saint Benjamin II in the archeological church of the monastery of Saint Makarius the Great at Wadi Natrun, Saint John the Baptist who is standing in frontal attitude, holds the ram within a circle 36 . The ram is one of the symbols of the Christ. In conclusion, Jesus Christ iconography is frequent in the Coptic decoration of several Coptic collections made out of ivory, metal and wood in addition to the icons, the wall paintings, the manuscripts and the textiles. In the decoration of the interior walls of the Coptic monasteries and churches as well as in the decoration of the artistic Coptic objects displayed and preserved in different archeological international museums, the Christ is shown in several attitudes. Sometimes, he is the Infant, the Young or Emmanuel. In other times, he is the Good Shepherd or the Pantokrator. In different scenes, Jesus is seen with his mother surrounded by angels or archangels. In other scenes, he is flanked by the cherubs, the seraphs or by the twenty four elders and the four creatures of the apocalypses. In general, the artist depicted the Savior from face, profile and ¾ in bust or with his full body. All these religious scenes are borrowed from the Holy Book in which the Christological cycle is well described. These different artistic scenes and figures of the Lord are so important
